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Cracking the Metaphoric Mirror

Artist Jonathan Goldman Looks at Himself and Others in a New Way

By Matthew 5. Rohinson
Advocate Staff

BOSTON — Since he was a young
boy, Jonathan Goldman’s life has
been deeply steeped in Jewish val-
ues. So deeply steeped, in fact, that it
affected his educational career.
Raised outside of Baltimore,
Goldman attended nursery  school
wkd kindergarten at his neighbor-
hood  synagogue. When he canme
home one day and asked his parents
why they didn’t keep kosher,
they promptly sent young
Jonathan to an all-boys private
school where he was one of enly
a small group of Jews,

“Being a minority made me
stronger in my faith,” Geldman

EHATN

This ironic reaction wis taken to its
extreme when Goldman went
Korea totcach lnglish and peepare o
Photoaraphic essay al a schoel for
ng disabled children.

lesi
1 was never more Jewish than in a
country  with no  synagogues,”
Goldman maintains.

In Korea, Goldman recalls, Jews
were greatly anknown.

“All they knew, or claimed to

~ know, was that Jews were smart wd

weadiny.™ Goldman recalls.

These positionings as the “other™

profoundly atlected Goldman™s reli-

zious fervor and also Jed i to his

lartest creation,
September 1l
Guldiman’s theses exhibi

From through
Octalwer 1,
tion fresn the School ol the Museum
of Fine Arts will be on display a the
Aldekman Arts Center at Tufts
University,

Entitled ~Stereotypical Evidence:

[Docwmentary Portraiture,”
Goldnan's show deals with how
people view each other and how
they view themselves.

‘Though all subjecis have been can-
didly  photographed, the  photo-

sraphs will be hung on g separac
<+ s

wall. The cnly chies 1o the subjects’
identities wilt be a series of ques-
tionnaires on which have been
placed cach subject’s toothbrash,
keys and waltcls.

“These personal cffects provide a
better metaphor and symbal for the
person  because they are less
loaded,™ Goldnian posits, At base,
they are all the same, but they can
also be very different.”

Tor example, while one sulvjeet has
i worn-out toethbrush from the focal
drag store, another has o lighly

advanced  mechaneeal modell In
addition 1o demonstrating how ciach
pereeives the importimee of dengid
hygiene, the dilferences also say
something about how, though all

peoplé are sinilar, there are differ-

endes even among Lhe similarities.
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14 7:30pm

.lonathan (,oldman Iooks at the afchls of stereotypes

“Basically,” Golloun says, “Bilt
Gates and a starving child in Africa
are the same, at least relative to oter
betngs,” Goldman netes. “1lowever.
we terd 20 focus en differences,™

By removing e obvious diller-
cowes (e, race and pender) from
the  depictions of his sulyjects.
Gokliman hopes to mstruet und chal-
lenge his viewers 10 ook at them-
selves and each other differently.

=i someone is black or while,” he
says, “you can't avoid that element
of them and many people attach val-
ues to those astributes, What | want
to talk about are the more impartant
clements of these people. These
objects allow us 10 see differences
among the peeple witheut seeing the

The questionnaires focus on per-
sonal issues such as whal social
class the subjects consider them-
sclves to be in, what their fondest
childhood memories are, elc.
Theugh the people may be very dil-
ferent (at least by outward appear-
ances), surprising similarities arise.

“A gay man and a poor black
womin both remember times with
their families,” Goldman observes,

Goldman f{irst focused on identity
and mpman interaction while study-
ing ot Princeton  University's
Woodrow Wilson School of Palicy
aml Public AlTairs.

“T i’ want to ngjor inoything
in particular,” Goldman admits, “so
I ereated my own focies area in how
domestic policy has influenced the
development of rucial-, ethnic-, reli-
gious- and gender-based groups.”

This intensive study of individeals
and commutnities wis enhanced by
Goldnum’s post- graduate work with
Hillel of Greater Baltimore at Johns
Topkins University.

=T gor 10 see how different Jews
reacted witline o coammity,” e
recills, noting hiow, cven though
they were all Jewish, the Hillel com-
munity was often greatly divided.

“Iven with that base similarity,
nwany of them couldn’ talk to each
other,” he says. “1 tired to remind
them of the idea of kol ha’kaved —
we'te all one.”

Thougl: it is a daunting self-as:
ment, Goldman s still trying o
remind his community of this fact.

=T wani to use what 've feamed 1o

on-
an:

“limes are’
changing.
America is
ready for a
Jewish VP,
Maybe it's time
for a style and
beauty magazine
for Jewish
women.

heip people.” Goldiman says. noting
how a percentage of proceeds from
his show will go to the Metro
Boston Flousing Authority. “ want
1o help with fikkun olam — the
epairing of 1he world.”

Through pointing out the superfi-
cialities of differences between peo-
ple in new and provecative ways,
Fonathan Goldman iy do pest thar,
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