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Keys to Identity:

“Parirails bring 50 much baggage. That's what | wanted to circumvent.” So
says 26-year-old artistJlonathan Goldman, a graduate sthident at the School of
the Museum of Fine Arts who is preparing to feave Bostan with 2 past-mod-
em dramatic flourish.

Having eriginally started this final exploratian with a serles of portraits taken
In pelghbors’ apartments at 66 Westland Avenue, Jonathan Goldman has
drastically redirected the focus of his Museum of Fine Aris thesis presenta-
lion and, in sa doing, has redirecied the way we see olhers and perhaps our-
salves.

"I had been phetegraphing people as a way lo get 1o know them,” Goldman
says. “| cama away nct knowing them. These portralts were nol communicat-
Ing the information thal | wanted the viewer fo see.”

In “Stereatypical fvidence: Documentary Poriraits”, Goldman eschews the
commaon praclice of allowing his subjecis to pote and frame themsalves as
people and énstead reveals their identltles through their self descfiptions
and personal effects. “I had not wanted to creale caricatures of my subjects
as is 50 often done in doc tary portralls,” Goldman mainfalned. “Just the
opposite, | had been Irying o acknowledge our sierealypes and explore
mare deeply the exteacrdinary diversity of people in my building”

Thw first of this year's MFA Thesis show consists of alght artists, seme of who
have opted ta get Ihe thing over with rather than give themselves more time
to fret. Galdman himself is looking forward Yo moving to Philadelphia to
maity his long-tima girlfriend. Amang alher entries are a daily chronicle of
one artist's front doorsiep, a documentary of a guerrilla pastcard distributian
project, Pleistocene interpretalions of the Challenger disaster and various
multi-media explarations. .

“Most peaple will try ta draw conclusions as 1o how the exhibits gotogether,”
Geldman says. “But they really der'l.” Geldman's part of the exhibil consists
of 3 dozen three.paneled “portraits” which are made of parsonal question-
naires on which the subjecis’ keys, loothbrushes and walches have been
superimposed through a series of digilized prinling techniques.

As in so much of ar, the media and process enhance the message, “Using a
digilal scanmer makes lhese very persanal objects binary,” Goldman paints
aul, “As humans, we see Ihings and maka then binary; black or white, rich ar
pooi, smart or dumd. Through the use of binary cadificallon, I'm trying to
show (hat pecple ar really full of contradictions,”

That the abjecls also cover parts of the subjects’ answers also contributes ta
the metaphar, “You can’l ever truly know people,” Goldman suggests.
“Personal effecls abscure the persan.” The 1itle of the show, "Sleraotypical
Evidence,” comes fram Goldman's reasaning that, even from these common,
simple personal effects, peopte will draw conclusions about their respective
awnars,

“They're nat Just simple personat effects, though,” Goldman explains. “Keys
are necessary as means of access to our lives. A toolhbrush is very persanal
Inshat it goes it your mouth.” And thaugh one subject appears ta be without
a walch, the different styles owned by the other subjects often say a great
deal about them by themseives.

“I'm gelting pecple to look at ardinary objects in a way they ara not used to,”
Geldman suggests. “F'm trying lo put meaning back Into the objecis.” Though
this sterectypical evidence, Goldman hopes to affer metaphor or regresenta-
tion of the peaple he studied {ail of wham are depicled In often strikingly
hanest photographs which will be displayed on the outer wall of Goldman's
triangular gallery spacel.

“| think that people wilk Iry lo malch the pholes lo the descriptions,”
Goldman surmises. “And {'m allowiag that, but | don't think they wiil be able
te and | den't ihinls they will learn anything from i "What ¢ really want” he
s3ys, “is far the viewars 1o disprave Ihe sterealypes.”
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Though stereatypes are usually consiructed within ihe mind and heart of the
perceiver, in these cases, such deconstrucilon will be necessary. instead of
leaving a spate for gallery visilors fo wrile in what they think about the sub-
Jects, each subject has been given an apportunily 1o pul into words how they
think others percaive Ihem. In fact, these self-proclaimed stereotypes are lhe
tles of each subject's study, emblazoned on brass plaques benealh each trig-
tych,

"l asked my subjects, "How do you think sthers stereotyps you?' This answear
farms the title for each portrail, a titfe which conlradicis, confirms and reveals
the person dodumented.”

Amaong Goldman's subjects are “Wannabe Tough Guy®, “Aloof Gay Freak”,
“Bitch”, “Goody-Goady", “Supar Asian” [any relalion to “Secret Aslan Man™1)
and the Baltimore-raised Princeton graduale’s autobiographical expl Y
“Elitist Jewish Rich Kid®,

Althaugh avery item Is differenl, each can be similar in many ways, both 1o
each other and o their viewers, “Way-Too-Happy White Guy™ had a pony as
a <hild, bul is now a retired sleelworker apparenily down on his luck but eter-
nally hopeful, “Hard-working Black Woman™ wands financtal securily, “Shy,
Faggy Nerd" wanled lo be a fighler pilal. but is now a music librartan. *| am
you, You are me,” says a subjest who, due o an alleged lack of lingulstic skills,
teft all other questions blank,

Though all of Galdman's subjects participated willingly, some seem to have
broughs especially germane polilical baggage ta the arena, “Anyene wha fits
thelr own sterealype is Inherenily boring,” suggests a neighbor defined as
“Short Techna Geek™.

Perhaps the greatest lesson, however, can be taken from 4 participant wha
ramains self-named. “Da net judge a person wihaut knowing the person.” Il's

a lesson, It's 3 motio, But mere than 1hat, Goldman congludes, “I's so grad
schoal,”

- Matt Robinson

The Graduate MFA Thesis Shaw will run from Seplember 14th-October 15t
al the Tufts Unlversity Gallary in the Aidekman Arts Canter at Tufts
University. An apening recaption will be held Thursday, Septamber 14th
from 5-8pm and an artists' talk will be p ted Thursday, Seplemb.
21st from 2-3:30pm. For information, call §27.3518 or fo flo
wwwntufts.edu/as/gallery.




